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River Waves of the Ocean:

The art exhibition on the occasion of the
International Women'’s Day that encourages
human equality

On the occasion of the International Women's Day, La Luna Gallery join the
celebrations and commemorations of the fight for women's rights and gender
equality with themed exhibitions and activities that derive from the ultimate goal
of the women's movement from the past to present. That is, gender equality.
River Waves of the Ocean, the art exhibition curated by Krynkana Kongpetch that

represents equality through the work of 16 Thai artists and designers:

Jiratchaya Priwai Sujitra Phoyen BEERPITCH

Surachai Saengsuwan Preeyachanok Ketsuwan Natchariya Rueangyot
Yupha Mahamart Chairat Puangern (Chef Bright)

Praween Piangchompu Sirapapha Seetabut Piyathida Inta

Sirirat Laotub Thepmetha Thepboonta Krynkana Kongpetch
Lalita Singkhampuk (Methagod)

The artworks in the exhibition tell stories, give hints at the problems, provide
alternate views, comfort those effected by, cope with, dismantle, critique and
question the patriarchy ideas and attitudes. La Luna Gallery hopes that this
exhibition will be a space to accumulate thought and understanding power in order
to erase the myths about the role of gender in Thai society and hopefully it will
someday form a wave of change to reflect back into the ocean of equality.
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Life is Colorful

Pastel Studio
AansInAalzian Art for Kids

UruCauruc®

Studio

Urusaurus Studio
AWENEHANU

Getzo Phongraktham
ANNEENANY



FUSAU WIILIU
Chairat Puangern

FRUAUTINYAIDUNEA
§1329A B UNA luny' 1
qudvluauduiiu audosud

wazTumaly

Relive Deep the Progenitor
of Abnormal:

The Abnormal Investigation

in the Village is in the Past,

till Today and in the Future

Performance: 4.49 minutes
06 04 2021
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Between men and women,
Between sex and gender,

Between two personalities in the same person,
Between body and mind, inseparable,
Between incongruous and normal conditions,
And
Between similarity and difference, in dispute,
Between I and me,
Corresponding,

Overlapping,

In ambiguity,
Half-completed,

All mixed together.

This is a conversation between boyhood in the past and the paralleling subsequent manhood in the present.

The white and delicate sand on the beach is sparkling as if gemstones were amongst it. The sea water is indigo and
green like that of the clouds in the sky: it is sometimes difficult to differentiate them as they are blended into one
without any hierarchy. Deep down towards the sea abyss, boundless and borderless, is a large, pitch-black

undercurrent attracting a boy whose gender differs from his sex, with his testicles as “male” identification.

The pitch-black waves are like the boy’s nightmare, a conflict between the abnormality of his biological sex and
the normalcy of masculinity and femininity—the ambiguity and confusion in the social structure. If he reveals his

incongruity, he will be marginalized.

This is a conversation between two close friends, the abnormal and inseparable I and me. I am now searching for
my former self which was engulfed by the waves and turned into an undercurrent in my childhood. I am striving to
move away from the alienating space, swimming against the tide to find the space within myself that is normal and

special and cause the gender in dispute, between I as me and I as the other.

Chairat Puangern

Original text for the sound used during the performance



Interactive Acromatic Art
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Memo of the Lost Scent (in 2019 - 2021): tiunn ‘néu wvmleU, 2021. Reward Installation view.
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Memo of the Lost Scent

(in 2019 - 2021): ufin

‘néw imely, 2021,
Installation view of The Lost
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Memo of the Lost Scent
(in 2019 - 2021): Uufin
‘néw imely, 2021,
Installation view of Dream.
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Scent and feelings
are essential
abstract entities

for our lives.

Curator note

Scent and feelings are essential abstract entities for our lives. It is always difficult
for us to explain them to accurately communicate our perceptions to others. We
usually create the comprehension of scent by association with image, origin or
symbols—-scent of an apple, scent of a hay stack, and even scent of emptiness, for
example. Besides, we elaborate the feelings with descriptions or try to understand
them with comparable experiences or basic feelings, such as happiness, sadness,
fear and anger which we all have in common. The Memo of the Lost Scent (in 2019 -
2021) is an interactive work of art that requires the direct interaction between the
viewer and the artwork in the disclosure of its meaning or implication.



Memo of the Lost Scent
(in 2019 - 2021): vuiin
‘ndw’ imely, 2021.
Close-up view of Reward.
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In this work, Sirirat uses the scent as the main medium in narrating the life of three
women who are related to the scent in three situations. First is Martha, a character
in the 2020 film Pieces of a Woman, who has a ‘scent’ to help her through an
emotional breakdown in her life. Sirirat says, “Throughout the film, whenever the
apple appears in a very simple manner, strangely enough, | always feel relieved and
slightly happy.” Secondly, a New York-based Thai woman who was infected with
COVID-19 says, “This bottle of perfume, I really like it. Putting it on, | feel confident
and I'm happy with it day in and day out. Then one day, | couldn't smell it no matter
how much of it | put on. The missing aroma of food also had a strong effect on me.

| like eating coriander, seaweed and strong scented vegetables. When | couldn’t
smell them, it's as if the culture | created had been wrecked.” One's loss of
olfactory and gustatory senses is her loss of self, confidence and understanding of
environment and familiarity. Third is a woman who lives her life with anosmia and
wishes to learn and understand more about coffee. She says, “If | have this iliness
treated, I'll definitely become a good barista. Seeing my friends sitting around me
and having my coffee would be blissful.” This is an achievable dream for those with
olfactory sense. By contrast, this dream seems like an unlaughable joke for those
without it when we consider the fact that roasted coffee beans are commonly used
to erase olfactory memory.
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MEMO OF THE LOST SCENT
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Memo of the Lost Scent
(in 2019 - 2021): vudin
‘néu’ imely, 2021,
Close-up view of Dream.

The three scents from three stories in the lives of three women in the COVID-19
time are presented through hand-sanitizing alcohol gel specially designed and
flavoured by Sirirat based on her interpretation and interviews. Each scent of
alcohol gel is in a pump bottle placed on a metal stand with a stepping pedal for
actual use throughout the exhibition period. The word “feel” is cut into pedal of the
dispenser. Also, on the small pedestal where each tray of alcohol gel bottle is
placed are materials which would symbolically help the viewers connect each scent
to its background story. The first scent Reward is on the white pedestal and around
its bottle in the tray are soil and seedlings; the second The Lost on the black one
with pieces of concrete, mirrors and spices; the third Dream on the unpainted one
covered by rust with roasted coffee beans. The three women's stories are
presented on the occasion of the gender-neutral International Women's Day. If we
consider the theme of this exhibition by dividing it into ‘women’, ‘international’ and
‘gender-neutral’, then it would not be wrong to say that COVID-19 is an international
crisis faced by people of any gender. As many areas in most parts of the world
have implemented lockdown measures, many businesses come to a halt and some
groups of people need to stay home for a lengthy period of time, one of their most
popular activities is leisurely watching movies at home. It would then not be a
coincidence or a form of dark humour if an anosmic person came across a character
named Martha who heals her mind with the scent. If you happen to have stepped on
the pedal of feelings and used the dispensed hand-sanitizing alcohol gel in this
exhibition, perhaps the interpretation and the invitation for the viewers' different
viewpoints in this work may not be as important and essential as my invitation for
you to experience the scent before it vaporizes.
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One Mouthful of Nipple

Food as art
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(One Mouthful of Nipple). 2021
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The work One Mouthful of Nipple is food as art, a symbol of human diversity
and equality. Chef Bright searches for what most people of all genders
have in common and can convey humanness. Chef Bright identified the
nipple as a symbol of human commonality. Only to the tips, excluding the
breasts, and are not in pairs. Chef Bright's food art in the exhibition is
shown in the meeting room section of La Luna Gallery. As the context of the
space changes, so does its meaning. An office becomes a space for
celebration, particularly that of the International Women's Day, aiming
towards the true finishing line of the movement—-human equality and
impartiality. Chef Bright's art is served in mouthfuls with the right proportion
both in food and decoration as evidenced in nipple-shaped cookies of
various sizes and colours. The highlight is the three-pound nipple-shaped
cake placed at the most dominant spot in the exhibit space. To celebrate
human values is to embrace diversity and to find what we have in common.
The diversity and equality we can find anywhere are happiness and

deliciousness everyone should experience.



Menu

1. anulumauWuwUN(bacon wrap with sour sausage in Lab Flavor)

2. minnzndld(Curry Chicken Tart)

3. fananuardadinzaiagn(Deep Fried Crispy Shrimp With Mango Salsa)
4. wwmﬁamﬁﬂn:ﬁﬁuLuﬂn%(Coconut Panacotta with Peanut butter)

5. nzlianmfu(Sago coconut)

6. dasdaydusiaatiaa(Crab rolls with plum sauce)

mwa}imaﬁwﬂnﬁuazuﬁmmﬂ-uamﬁwu Amaamanyayiaun(One Mouthful of Nipple), 2021
Close-up and installation view of One Mouthful of Nipple



Painting and drawing series



Untitled, 2021
Chinese ink and acrylic on canvas
120 x 120 cm



Untitled, 2021
Chinese ink and acrylic on canvas
120 x 120 cm



Pink Flowers, 2020
Red pen on gift wrapping paper
73 x53 cm



An Afternoon in My Back Garden No.1, 2020
Chinese ink on handmade bamboo paper
69 x50 cm

An Afternoon in My Back Garden No.2, 2020
Chinese ink on handmade bamboo paper
69 x50 cm




(Top left) Untitled, 2020
Acrylic on canvas
24 x 30 cm

(Top right) Half Moon, 2020
Acrylic on canvas
24 x 30 cm

(Bottom right) Untitled, 2020
Acrylic on canvas
24 x 30 cm
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Raining in the Garden, 2018
Chinese ink on paper

76 x 54 cm
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Close-up of the
Pink Flowers, 2020
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Is it possible for us to remember
a kindness of an ordinary man on
International Women's Day?

Curator note

When Jiratchaya's mind ventures through the small universe of her back garden that
she cares for with her soul and two hands, the memory of her late maternal
grandfather returns to fill her heart with happiness and joy. The story of his care
and concern for the tiny lives around him still resonate in her mind and are then
poured out onto canvases and paper. Small lumps of sticky rice were meticulously
placed on the fence as breakfast for the birds by her grandfather after his morning
exercise. This simple daily ritual creates balance between physical and mental
states and personifies beauty for its care of oneself and others. Likewise, in
Jiratchaya's garden there are beautiful plants which would not only bloom with
flowers for her own pleasure, but also become food for caterpillars and insects,
prolonging their lives as time progresses through seasons.

This series of work titled Poems from My Back Garden is the recognition of the
value of time and life through lines, colours and space which has been intentionally
organised on a daily basis. If we would like to better understand Jiratchaya's works,
then we should take on the role of explorers who are looking for the relationship
between art creation and feelings, memories and thoughts through traces of the
artist’'s expression and the characteristics of the materials she uses.

The works in this exhibit rooms are created by various methods. To begin with, the
two largest works in the room reveal how the artist starts with Abstract Expression,
an instinctive and spontaneous expression, as they show how images are
organically created from ink and water with the artist's use of a paintbrush. Next is
the organization of the beauty from the natural flow in the first phase by painting
white over most areas of the ink on the canvas, leaving only frames of organic
forms, as if the artist is re-examining her emotions. Titanium white is specifically
used here as it is extremely bright but opaque. Extensive painting over the ink with
other translucent whites would have thickened the layers of the two works; the
opposite would have exposed their colour layers. This understanding of the
characteristics of the materials is relatable to the artist's wish against complication
of the visual language as her viewers would have either observed the thickened
layers or seen through them. It can be said that the use of titanium white here is to
show the space of ultimate balance in the nature of the material in accordance with
the artist's emotion, or to hide from us the emotional outpour which the artist
wishes to lock away in her memory.



Installation view of Poems from My Back Garden series

Another style of work in this room are works of readymade materials mixed with
drawing made from the artist’'s concentration on the tip of her pen, a signature style
evident in Jiratchaya's previous works. In this group of works, Jiratchaya has given
life to the flowers in the print patterns on the factory-made paper. As lines of
consciousness are drawn on the patterned paper, its rough origin has a new life
filled with delicate movements. Another feature in this group of works, an epilogue
of feelings, memories and thoughts, is a written eulogy for the value of the space in
the hand-made paper with the basic language of art, the return to the language of
timeless simplicity.

Is it possible that Jiratchaya's artistic process is a ritual which leads a mind of a
body to transcend suffering and happiness without commencing from the praise of a
great man she has never known? She uses the language of contemplative art,
instead of that of the non-locals which would require the stranger's translation and
has become a cultural heritage which monopolizes one’s knowledge awakening. Is it
possible for us to remember a kindness of an ordinary man on International
Women's Day?
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Sirapapha Seetabut
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When I'm a Present

Drawing series



Installation view of When I'm a Present series
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At the moment of decision making

Curator note

The creation of this series of work, titled When I'm a Present, can be viewed as a
serene and peaceful ritual for the artist. It is the most profound promise in a
person's life —as a full-time employee, an artist, an art teacher, an eldest daughter,
a lover, and a friend-that the person will value and take care of their self.

The artistic technique chosen by Sirapapha to reflect her intention and freedom in
life choices is the black ink on paper. Her drawing on paper attempts to show
determination and continuity of her planning and decision-making. If she does not
plan carefully, and her drawing stops in the middle of the process, the ink from the
pen would form a distinct spot on the work. This is why she needs to concentrate
and finish one line at a time. In case of a drawing error, the artist chooses to deal
with it by drawing over it, adjusting its shape or even leaving it as it is.

The three pieces exhibited relate to one another as their images symbolize the
moment when the artist decides to free herself from ideological bondage. If you would
like to move closer to the understanding of this technigue and decision-making, it's
recommended you view them and read aloud what you see straightforwardly and
continuously without hesitation. You would then understand the creation of the
aesthetics of decision-making and progress with consciousness.



When I'm a Present No.1, 2021
Blank pen on paper
42 x 60 cm



When I'm a Present No.2, 2021
Blank pen on paper
42 x 60 cm



When I'm a Present No.3, 2021
Blank pen on paper
42 x 60 cm



Installation view of When I'm a Present series

Every minute hereafter is my self-adaptation to the changing world and
preparation for new perspectives of my surroundings with the new
understanding that we are entitled to gain happiness to fulfil our lives.
- Sirapapha Seetabut



Text-based Art
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This writing discusses gender neutrality
through the story of a girl and a jackfruit tree.

areletssauunvanalaiuazls
From the Bonding of Desirable
to Nothingness

2021

Text transfer on fabric

and synthetic cotton
Dimensions variable



Close-up view of the bold text on fabric
From the Bonding of Desirable to Nothingness

[..after, is when the young women make decision,
cut the young jackfruit,
mixed in libido
and parts of yen,
with the metaphor of agender,
before the young jackfruit grows, into any side..]
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Uszdou 1lagag
Praween Piangchompu

Sanctuary Inside the Soul
Equilibrium

Middle of Nowhere

Woodcut series



Sanctuary Inside the Soul,
2019

Woodcut

42 x 60 cm



Equilibrium No.3, 2020
Woodcut
77 x 96 cm



Equilibrium No.2, 2019
Woodcut
30 x 425 cm (each)



Sanctuary Inside the Soul, 2015
Woodcut
120 x 80 cm



Equilibrium No.17, 2019
Woodcut
60 x 80 cm



Middle of Nowhere No.1, 2020
Woodcut
60 x 80 cm
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A comparison of physical space
and the artist’s feelings

Curator note

These visually delicate prints are composed of more than 30 layers of colour. Each
layer has been precisely imprinted onto the same surface until the specially
designed paper can no longer hold any more ink and is totally devoid of any texture.
The thickness and intensity of colours present in the work requires a year for them
to blend together and create complete works showing vivid colours of blurry
objects.

The rooms depicted in Praween'’s series of work are a comparison of physical space
and the artist’s feelings. In the space you will see chairs, tables, windows, empty
frames, and framed blank canvases: his use of symbols to invite the viewers into
the process of interpretation and inquiry.

Although Praween does not create work to directly explore, challenge or reflect
society, economy and politics or advocate for any rights, art and artists should
never be completely segregated from such contexts as we all are part of the larger
structure.

If I look for connections between Praween’s work and society and think about his
totally colour immersed work we see discipline and patience that contrast the soft
and blurry images. All the works in the series demonstrate his attempt to maintain
his inner balance before the metaphoric storm disturbs the calm. Alternatively, we
can view Praween’s rooms as spaces for us to rest, ponder, and soothe: temporary
havens from the glaring light outside.

Viewers may begin their inquiry by considering what the artist sees that inspire him
to choose such a laborious creation process despite the modern technology which
could have helped create these works in an instant. Viewers can attempt to make
sense of the work by asking themselves how would your room look and what is the
bright light shining outside that makes you want to take refuge inside?



Installation view of Equilibrium No.17



USeNdun LnE§ITIN
Preeyachanok Ketsuwan

About March

March
Live and Learn

Four Emptiness: A1x3iLatng 4

Empty Bodies: AN NLLIAa7

Performance: 12 minutes, 06032021
Embroidery.



About March, 2021,
performance, 12 minutes,

La Luna Gallery.

Sequence of the performance.



March
close-up view

March,

_ 2021,
Inntlnuudedatiy,
20 x 100 cm.



Live and Learn
close-up view

Live and Learn

o 2021
dnlnnuudeanaanas
15 x 75 cm



Four Emptiness:
ANNINEIE,
2018,
HnlnnuuiAnwans,
50 x 50 cm.
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Empty Bodies:
ANTIUA,

2018,

i T tnlnnuudhaviang,
naEvRIINANNITNY 60 x 53 cm.
vnfunaznanfaiuitiefignifindisfevaiedseniufals Aainsfiiaeiunts
TudefidAeufigeludiadsyiniu Arwanar nasumsiindulusasuuiuide
uRendaunisdenfuiuilunmsuansiauiiazsdnasdon uiRatuayldlgls
aananglafunnunngfisanadasiuiidaingsanis wivnAansananatng
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inasindanuanuan dadlufuan3aina La Luna Gallery vavinnshidutihy
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Installation view of Preeyachanok artworks

Curator note

Emptiness refers to the self-evaluation of my art practice and the empty space in
my home which I try my best to keep clear of any pressure. Home is the space
where | am only an identity-less person, independent from everything.

My creation concept is also how [ trick myself into art practice. | begin simply:
making a portrait of myself and my pet by embroidering pieces of cloths | have
collected. | engage in the embroidery process while watching TV dramas during
lunch breaks. The tools for embroidery are conveniently in my bag whenever | need
to escape routine and bring back art into my everyday life. Making embroidery
transports me to my childhood when my mother was 32-years-old and began
making clothes for her children.

- Preeyachanok Ketsuwan

If time is an empty space to be filled with many things other than art which was
once the most important in one’s life. Emptiness, silk thread embroidery onto cloth,
is the artist's attempt to gradually reclaim the space where she can express herself
in her daily life.

Although, the artist does not give any meaning to the images in relation to the topic
of this exhibition. However, our examination of her embroidery patterns by the

artist’s two hands driven by her conscience would reveal her hidden messages.
Which, could be seen through the compound of emptiness-linked symbols and question
one’s environment and responsibility which make her want to be smaller than a flower
and restfully float around the empty space camouflaged by the flower. If this fragile
flower means home, then its inhabitant’s spirit would be more sensitive than the
pollens prone to be blown away. On the auspicious occasion of the International
Women’s Day, La Luna Gallery humbly serves as a home for the little home of this
artist-university lecturer who has devoted herself to the creation of communities

and careers for the locals in the Phayao province.



WLHNET YA (Methagod)
Thepmetha Thepboonta

In the Paradise
Where Life Begins?
siarns
The Rite

Mixed media painting and sculpture



In the Paradise, 2021
Mixed painting
90 x 130 cm



Where Life Begins?, 2021
Mixed painting
60 x 80 cm



Stars, 2021
Mixed media
45 x 58 cm



The Rite, 2021
Mixed media sculpture
20 x 50 x 58 cm



Installation view of Methagod's artworks
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Close-up view of In the Paradise, 2020 Curator note

“Ma-nud-so-si?” (Are you human?) followed by “Bpu-ri-so-si?” (Are you a man?):
these questions, translated from Pali, are posed to monkhood candidates during
ordination and remind us of the hierarchy of humanness, gender-bound morality,
and roles of other genders in the religious sphere. If the attainment of dhamma has
no gender restriction, then why has the Bhikkhu (male monk) been put at the apex
of the chain of clergy and all genders? If the ultimate happiness and utmost
suffering is not felt the same way by everyone, then why is there only one right path
to enlightenment?

Methagod's works are imaginations of the new idealistic world driven by desires
common among ordinary people, independent from order, placement, and
suppression by any religion, society, politics, and law. The works show the world in
which the artist redefines practice pathways, presenting a scene which looks like a
sexual ritual of emotionless beings. The stoic facial expressions show habitual
normality and sacredness within themselves in the new realm free from sexual
expression bias.

From another perspective, these works are not imaginations, but protests in the
form of satire as the artist feels that his society has judged the alternative
sexuality by only focusing on their private affairs. This probably explains why
Methagod presents these works in a very explicit and transparent manner.



Typography



Installation of Fight Like a Girl



Fight Like a Girl(1), 2021
Spray paint on canvas
130 x 130 cm



Fight Like a Girl(2), 2021
Spray paint on canvas
100 x 260 cm



Fight Like a Girl(3), 2021
Spray paint on canvas
130 x 130 cm
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FIGHT LIKE A GIRL!

Curator note

Nowadays, graffiti and street arts are at the forefront of mainstream culture,
and as a result, their effectiveness and guerilla protest character have almost
completely vanished. What has not vanished, though, is the feeling towards
female spray paint artists that they are somehow inferior to their male
counterparts. Female spray paint artists are viewed as mere decorations in the
street art scene and as a result of experiencing this gender-related inferiority,
BEERPITCH has created the work titled Fight Like a Girl.

This work is created utilising spray and stencil techniques, BEERPITCH's
signature style of street art. Instead of spraying on the external wall, as in the
revolutionary convention, she sprayed on canvases and hung them in the
gallery. This can be viewed as an adjustment in accordance with the art
management system that now allows more space for street artists to express
themselves. From the conventional perspective, though, this is a loss of the
street art spirit. Alternatively, the reverse to this approach can also be seen as
a form of sarcasm.

The work comprises three framed canvases in a horizontal line showing eye-
deceiving typography in vibrant colours and adorned with girly flowers. In total,
the work is 5.2 meters in length and looks much like a reproduction of an
external wall. The letters read ‘F-i-H-T-G’ and no, you're not misreading. If the
end three frames are rearranged then the letters would read ‘FiGHT'. The order
of letters and frames can be viewed as the artist's playing with the phrase
‘Fight like a girl’, usually an insult that implies women are weak and inferior. This
work can be regarded as a grumble of “Oh, right! This woman can't even spell
the word “fight™. However, BEERPITCH deliberately spells out the meaningless
word ‘F-i-H-T-G', as a defiant claim of her right to this space in the exhibition.

This strategy of creating a contradiction in the work accounts for its diverse
interpretation which can be understood in a number of ways including the
destruction of word meaning, defamiliarization of reading convention and even
breaking of typography standards. Is it possible that Fight Like a Girl is in fact a
guerrilla movement that attacks classification and stereotyping? The artist's
work challenges people to search for more details and if it is to ‘F-i-H-T-G" or
F-i-G-H-T?
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Flat-Round-Flat

Inflatable sculpture, photography and text
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Installation view of Flat-Round-Flat, 2021

Once, humans thought the world was flat.
Now that we know it is blue and round,
we are trying to flatten it again.

- Krynkana

Flat-Round-Flat, 2021
Inflatable sculpture
Dimension varieable



Flat-Round-Flat, 2021

Photography in round wooden frame

60 x 60 x 85 cm

Photographer: 3wt AIBN3zitNg
(Uruphong Kongarayawetchakul)
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Text:
Once, humans thought the world was flat.
Now that we know it is blue and round,

we are trying to flatten it again.

Flat-Round-Flat, 2021

Text on EARTHA World map wall decor (readymade)
60 x 60 x 4 cm



Flat-Round-Flat, 2021
Photography in metal frame

60 x 60 x 65 cm

Photographer: 3wt AIBN3zitNg
(Uruphong Kongarayawetchakul)



Installation view of Flat-Round-Flat, 2021
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When the configuration of the world changes
in accordance with beliefs, facts, and hopes.

Curator note

Krynkana tells the story of the search for knowledge and the attempt to create the
world of equality as a result of human awakening by acquiring new knowledge. Her
work, Flat-Round-Flat, uses symbols alongside written language and illustrations in
addition to the installation and deinstallation processes of the inflatable sculpture.
The main theme is that the configuration of the world changes in accordance with
beliefs, facts, and hopes.

This work creates its narrative by connecting myths, fiction, and facts, incorporating
the belief of the flat earth and the modern knowledge of the round one. Images of a
gigantic fish from the Thai Jataka tale and a gargantuan sea monster from the
western myth accompany a world map showing borderless land and sea. An English
sentence covering the area of Asia, including Southeast Asia, reads: Once, humans
thought the world was flat. Now that we know it is blue and round, we are trying to
flatten it again. All of these are printed on a three-meter-diameter inflated ball,
making it a large globe sculpture.

This work comprises photos and an inflated globe sculpture. The former is the
artist’s performance with the inflated globe against the white background, showing
how the shape of the globe transforms from flat to round and back to flat again, with
photos of its inflation and deflation.

The artist’s use of symbols and analogy in the creation of this work can be implied
as the attempt to unlock its meaning. Besides, the language in the work can be
interpreted in different ways in accordance with the audience’s experience. Viewers
aware of the Flat Earth Society, a currently active organization founded to prove
that the earth is actually flat and everyone has been fooled all along, would find
that this work is about a true story in the contemporary world. Others may interpret
it as a wish of a certain group of modern-day people who want to retrieve the set of
traditional beliefs and knowledge for the sake of their comfort. Alternatively, this
work can be a historical event which has continued on to the present time and in
which people have been fighting for equality by ridding themselves of all areas of
levels, just like the artist’s point of view.



Installation and art therapy workshop



Installation view of Irreplaceable Vulnerability
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Closing for art therapy
workshop as a part of
artist’s work

10.00 -11.00
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Curator note

A special characteristic of time: it is formless yet omnipresent. /rreplaceable
Vulnerability comprises two prints from the same series created at different times,
namely Against the Blue Sky, 2008 and October Sleep, 2010, that are collectively
presented as a work of mixed media. This presentation is neither redefining nor
excluding the original meaning of the two works but is further adding meaning, much
like how a writer utilises a relative clause to add further meaning.

This work by Yupha is exhibited on the second floor in a long room located at the
innermost of the gallery. Entering the space, what immediately catches the viewers
attention is a rusty iron frame leaning against a wall that is placed on a stand made
of piled bricks. In the first frame there is an image of white hair floating in the blue
space. At the far end of the room, there is an image that ranges from dark blue to
black. In front of the two works are old folding chairs facing them. It is as if the artist
has turned this room into a space for conversation among objects in the gallery’'s
deepest corner. Approaching the work, the viewer sees an image of braided white
hair in the blue space which has been through the blue print process involving
sunlight and chemical reactions. Walking toward the back of the room, the viewer
then discovers that the black object is a braid of actual hair attached to an abstract
blue image on a dark blue background, pierced through paper layers that then
disappears. It is assumed that the first work is perceived as a projection of the
braided hair. The image created by the reflection of natural light is like a metaphor

for the ageing process which causes the colour change of hair from black to white.

Carefully examining the contents of this work against the perspective of time, we
find that the rusting of the frame, the chair progressing with age, the shadow
projected onto the paper by the sunlight shining through the window and the
burning raw soil are all time-related processes. The writer then finds an answer that
the relationship amongst the objects is the sharing of experiences through time,
heat and corrosion. Regardless of the background stories of this work, it is not as
significant as the artist's decision to rearrange her previous work. Yupha's new work
that you see displayed in this exhibition reflects her philosophical growth, and it is
this growth that is the main essence of the piece. It can be said that Yupha's work
is a self-portrait that does not portray a realistic image, instead it shows her
wisdom in this age of awakening through the understanding of art and truth that she
has been accumulating over time.
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Installation view of Irreplaceable Vulnerability

Spent time outside with sunlight
to shine from within

The understanding of art and life led Yupha to transform this installation space into
an area to help heal the mind through artistic process in collaboration with a CBT
therapist Charinya Makchui. This is similar to how Yupha worked using the Blue Print

technique in collaboration with female inmates in her previous work. As the Blue

Print needed sun exposure, the inmates spent time outside with sunlight to shine

from within.




Installation and close-up view of
Irreplaceable Vulnerability




Installation view of Irreplaceable Vulnerability
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Surachai Saengsuwan

What's Wrong?

Draw Your Dream

Photography



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



What's Wrong?, 2017
Photography
675x 50 cm



Installation view of What's Wrong and Draw Your Dream
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The Draw Your Dream photography project is created in co-operation between
Surachai and Rainbow Sky Association of Thailand (RSAT), which aims to raise
awareness and advocate same-sex marriage equality for the LGBT community
in Thailand.



Draw Your Dream, 2018
Photography
975x 118 cm



Draw Your Dream, 2018
Photography
975x 118 cm
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The co-existence of three beings regarded as
“‘others” in the society

Curator note

What's Wrong? is a series of photographs that require more than the use of the
retina whilst viewing. They result from love and trust, rather than rule making, for the
co-existence of three beings regarded as “others” in the society, namely
unconventional mothers, children who need special care and support as well as
abandoned dogs trained as therapy dogs.

This series of work by Surachai questions the fairness of equality in the gender-
based definition of family members and the state’'s recognition of family hood only
through bloodline and heterosexual matrimony. They also inquire about children with
special needs right to dream of their future and career opportunities in addition to
the rights of animals whose living and mental conditions are not yet covered by Thai
laws.

These questions about life values are presented through images of families
comprising unconventional mothers, children with special needs, and dogs. All
subjects presented in the photographs are looking in different directions, as if each
of them is concentrating on their role in the darkness of the pitch-black background
that is ready to submerge their identity and existence. These images are a stark
contrast to the standard family portrait taken in the studio. The standard portrait
depicts the idealistic and perfect family with members smiling and gazing at a
single point, the camera. Alternatively, family members are photographed
embracing, looking, and smiling at one another amongst an engineered setting
which appears warm, harmonious, secure, and safe.

Family portraits often serve as records of success for family members. These
achievements can be represented by the clothing worn by those in the photo such
as graduation gowns or formal work attire. This type of family portrait can be
perceived as a stereotypical happy family. Stereotypical portraits of the perfect
family are in contrast to this series of photographs presented by Surachai. Instead,
he has decided to present viewers with family portraits that do not fit mould of a
conventional family as recognized by the Thai state. Stories of non-stereotypical
families are often discussed in the Thai mainstream but these families are not given
the same rights as the “perfect family”. Beyond the apparent loneliness in the
images there are deep connections between the different parties subjects and artist
despite a present sense of loneliness in the images. Through close collaboration
and building of trust between the subjects in the photos and the many individuals
who worked on the shoot these images have been captured. From another
perspective, the family members in these works are all connected by the absence of
their basic rights.



Installation



Installation view of Whiff of Recollection

a181598n (Whiff of Recollection), 2021
Herbs on mirrors, scent of herbal inhaler,
lights and black cloth

Dimension variable




Installation view of Whiff of Recollection

Herbs on mirror




Herbs on mirror
Close-up view of Whiff of Recollection
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Herbs on mirror
Close-up view of Whiff of Recollection

Curator note

When our memories from certain visual and tactile perceptions begin to fade, how
can we bring the fading memories deep in our heart back to their completion,
fulfilling missing parts of images and recollecting past feelings, warmth and
environment?

- Sujitra Phoyen

Anytime Sujitra smells the scent of an herbal inhaler in the soft wind, she feels as if
her paternal grandmother's breath is in the air. Her grandmother’s breath connects
all members of her family. In Pathum Thani, Udon Thani and Chiang Mai members of
the Phoyen family live in three provinces in three separate corners of the country.
Though not separated by a vast distance, the family are not close enough to one

another making it difficult for the whole family to meet.

The scent of an herbal inhaler brings back faded memories. The scent is not only
the artist's grandmother’'s personal scent but one that recalls the image of her
family. The Whiff of Recollection is an installation art piece that has turned the
gallery’'s smallest room into a 90,000 plus-square-kilometer! abysm of thought, with
the use of scent, lights and reflection of mirror painting on black screen installed as

ceiling.

1 This number is calculated from the space of the triangle created by
drawing straight lines to connect the three provinces.
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The Lingers with Disappearance

Site-specific
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The Lingers with Disappearance

2021

Paraffin, glycerin, tapioca flour, wood, ceramic,
embroidery, dye colourant from tobacco leaves and
glass urinal bottle.

Site-specific.



Close-up view of The Lingers with Disappearance
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The remote part that is not yet
reached by urban feminism

Curator note

How can we know what we see is actually someone’s memory?
How can characteristics of memory be expressed through objects?
And why do we need to share our memories with one another?

Lalita’s work is a composition of stories showing clearly how artists are part of the
macrostructure and each piece of art, a small unit, can always reflect the larger
ones.

“Old tooth out; new tooth in,” flashes of light, smoke, bomb explosions, fear,
migration, a mattress in the grandmother’s old room and Doi Nang Non. The Lingers
with Disappearance is the artist's narrative from her childhood memories that relate
to place, time, and myth that are present in her mind. Lalita shares her experience
from the perspective of a reminiscent observer who uses windows to connect the
narrative of the artwork and the venue of this installation. Lalita’s work is a site-
specific sculpture that looks like a shadow from a window of the Khunaraksa House,
now the La Luna Gallery, cast onto the room floor. The details of the work we see
through the window are the scaled down representations of objects made of fragile
materials such as terracotta and embroidery. It is as if she wants to reflect the
characteristics of her memory as well as the fragility of life and hometown.

In my view, this work is a comparison of the feelings the artist had during her
childhood spent living in Doi Nang Non area and the local mythology surrounding
the mountainous region close to Chiang Rai. Looking out of the window of her
grandmother's house, especially during twilight hours, Lalita can clearly see Doi
Nang Non. This work attempts to link the sad tragedy of the Doi Nang Non myth to
the history of her own family's misfortune. Despite moving away from her hometown
this work tells the story of where the artist grew up and illustrates her nostalgic
longing for home. She is a part of the generation who migrated from her area and
she now narrates the history of her hometown through the window of this exhibition
space. This location has been specifically chosen by the artist as it is reminiscent
to the window of her grandmother’'s house overlooking the mountains. Sharing this
narrative with her viewers is not only her emotional expression, but also shows care
for the people in the area and highlights the issues in this remote part not yet
reached by urban feminism.
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