When Jiratchaya'’s mind ventures
through the small universe of her back
garden that she cares for with her soul and
two hands, the memory of her late
maternal grandfather returns to fill her heart
with happiness and joy. The story of his care
and concern for the tiny lives around him still
resonate in her mind and are then poured
out onto canvases and paper. Small lumps
of sticky rice were meticulously placed on
the fence as breakfast for the birds after her
grandfather’s morning exercise. This simple
daily ritualcreates balance between physical
and mental states and personifies beauty for
its care of oneself and others. Likewise, in
Jiratchaya's garden there are beautiful
plants which would not only bloom with
fiowers for her own pleasure, but also
become food for caterpillars and insects,
prolonging their lives as time progresses
through seasons.

The group of works titled ‘Poems
from My Back Garden'’ is the recognition
of the value of time and life through lines,
colors and space which has been
intentionally organised on a daily basis. If we
would like to better understand Jiratchaya's
works, then we should take on the role of
explorers who are looking for the
relationship between art creation and
feelings, memories and thoughts through
traces of the artist’s expression and the
characteristics of the materials she uses.

The works in this exhibit rooms are
created by various methods. To begin with
the two largest works in the room reveal how
the artist starts with Abstract Expression,
an instinctive and spontaneous expression,
as they show how images are organically
created from ink and water with the artist’s
use of a paint brush. Next is the organization
of the beauty from the natural fiow in the first
phase by painting white over most areas of
the ink on the canvas, leaving only frames of
organic forms, as if the artist is
reexamining her emotions. Titanium white is
specifically used here as it is extremely bright
but opaque.
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Extensive painting over the ink with

other translucent whites would have

thickened the layers of the two works;
the opposite would have exposed their colour
layers. This understanding of the
characteristics of the materials is relatable to
the artist’s wish against complication of the
visual language as her viewers would have
either observed the thickened layers or seen
through them. It can be said that the use of
titanium white here is to show the space of
ultimate balance in the nature of the material
in accordance with the artist’s emotion,
or to hide from us the emotional outpour
which the artist wishes to lock away in her
memory.

Another style of work in this room are
works of readymade materials mixed with
drawing made from the artist’s concentration
on the tip of her pen, a signature style evident
in Jiratchaya'’s previous works. In this group of
works, Jiratchaya has given life to the
fiowers in the print patterns on the
factory-made paper. As lines of consciousness
are drawn on the patterned paper, its rough
origin has a new life filled with delicate
movements. Another feature in this group of
works, an epilogue of feelings, memories and
thoughts, is a written eulogy for the value of
the space in the hand-made paper with the
basic language of art, thereturn to the
language of timeless simplicity.

Is it possible that Jiratchaya's
artistic process is a ritual which leads a mind
of a body to transcend suffering and
happiness without commencing from the
praise of a great man she has never known?
She uses the language of contemplative art,
instead of that of the non-locals which would
require the stranger's translation and has
become a cultural heritage which monopolizes
one's knowledge awakening. Is it possible for
us to recollect an ordinaryman's care and
concern on the International Women's Day?
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BEERPITCH

Nowadays, graffiti and street arts
are included in the mainstream culture,
and as a result their inferiority and guerilla
protest character have almost completely
vanished. What remains, though, is the
feeling towards female spray paint artists
that they are somehow inferior. Female
spray paint artists are viewed as mere
decorations in the scene and feeling her
gender-related inferiority are the foundation
of BEERPITCH'’s work titled Fight Like a Girl.

This work is created using spray and
stencil techniques, BEERPITCH'’s signature in
street art. Instead of spraying on the
external wall as in the revolutionary
convention, she sprayed on canvases and
hung them in the gallery. This can be viewed
as an adjustment in accordance with the
art management system now allowing more
space for expression. From the
conventional perspective, though, this is
a loss of the street art spirit. Alternatively,
this reverse approach can also be a form of
sarcasm.

The work comprises three framed
canvases in a horizontal line showing
eye-deceiving typography in vibrant colors
and with girly fiower patterns, totaling 5.2
meters in length, like a reproduction of the
external wall. The letters read ‘F-i-H-T-G’
and no, you're not misreading. If the three
frames are rearranged and the two side
ones put above the center one, then the
letters would read ‘FiGHT'. The order of
letters and frames can be viewed as the
artist’s playing with the meaning of the
phrase ‘Fight like a girl’, usually an insult on
one’s underachievement implying women
are weaker and inferior.
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This work, hence, can be a grumble
that “Oh, right! This woman can’t even spell
the word ‘fight’.” However, BEERPITCH
deliberately paints the meaningless F-i-H-T-G’,
showing her right over this reproduction wall.
This new order of work is, even in terms of
idea, not different from paint rolling white on
this work and replacing the letters with ‘Fight’
in accordance with our familiarity with the
meaning or the implication of the work title.

This mind-bending strategy which
creates contradiction in the work accounts for
its diverse interpretation, destruction of word
meaning, defamiliarization of reading
convention and even breaking of typography
standards. Is it possible that Fight Like a Girl
is in fact a guerrilla movement to attack the
classification process and stereotyping
attitude by the artist’s creation of work to
facilitate word mobilization and to provide
more details for us to ponder than either
‘F-i-H-T-G’ or ‘F-i-G-H-T"?
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